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Part A

1. (a) ldentify, contexiyalige, and critically comment op
the foll.owing lines:

“So ladies in romance agsist their knight,
Present the spear, and arm him for the fight
He takes the gift with reverence, and extends

The little engine on his fingers’ ends;”

Or

(b) Write a note on Pope’s use of the supernatural
machinery in ‘The Rape of the Lock’.

2. (a) Identify and critically comment on the following
line: |

“I had hitherto concealed the secret of my dress,
in order to distinguish myself as much as possible,
from that cursed race of Yahoos.”

Or

(b) Write a short note on the Big-Endians and Small-
Endians in the Voyage to Lilliput, |

3. (.a)' Identify the speaker and critically comment on the

fallawino nassage . |
Fifer) weifdenan qgRwEd
KALINDI COLLEGE LIBRARY



52404 3

“1 was nol d,spleased,u that we were rid of 2
guest [Mr. Burchell] ftom whom | had much tO
fear. Out breach of hospitﬂhty went to mY
conscience. @ little: but I quickly silenced that -
monitor by tWo Of three specious reasons, which
served to satlsfy and reconcile me to myself. The
pain wlncll conscience g1Ves the man who has
already done wrong, is soon got over. Conscience
is a coward and those faults it has not strength
enough to prevent it seldom has justice enough to

accusen, L
OR

(b) erte a short note on the prlson ep1sode in T he. 4
Vlcar of Wakefzeld L | '

| ) _P_aft B

'4 4 | (a) Cr1t1ca11y examme Alexander Pope’s ‘The Rape
of the Lock’ as a satire on the fashionable
arlstocratlc society of the elghteenth century

Or

| (b) How does the 1ncongrulty between the style and
subJeCt 111 POpe s ‘The Rape of the Lock’ help
h1m aChleVe his obJectlve in ertmg this poem?

mw@m G@U..E@E uamav - P-'TV._o;
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| st
5. . (a) Gulliver i is a mouthplece fof idea han a ChafaCter
in hls own. l’lght; DlSCUSS' o

Or .
() Malce a comparative analiysi_s_(’f the‘i‘{’_élhooSamd
~ the Houyhnhnmé in G'ullivgr‘:’s' Travelg,

& (a) Ollver Goldsmlth’s novel The Vzcar Of Wakefield
T s both Sentlmental and antl sentlmental it is both
romance and anti- romance, it eXPresses both

| _ 1deallsm and reahsm ”? DlSCllSS

- '(b) Dlscuss the numerous 1nstances of dlsgulse and
- deceptlon in. Ol1ver Goldsmlth s novel The Vicar
of Wakefzeld and what may be thelr thematlc

relevance

7. (a) Comment on how the narrator in any two texts
can be seen as becommg the target of satlre

Or

.(b) With reference to two or more texts discuss the -
~ socio- cultural ethos of late elghteenth century
o .:-England its depiction of dOmestlc llfe, morallty,
| :_ al‘ld aesthetlc conventlons of the tlme .
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9

. Identify and explaint

An’d now a R—enbble Ra’.ge;s,'-vnow a Fir'e';, E

Part A

"Fe‘inale'frailty! We musti all come to it, if we live to :
be old, and feel the crang of a false appctlte When

the true is decayed "

¢ erte a short note on the character Of Don Pedro E
_who appears at the end of Book IV_ 1n Gulltvers

3 .Travels

»Identlfy, explam and crrtlcally comment on the

B following 11nes

_Here Mali'ee,~ Rapine;' Accident conspire,

\\.

Their Ambush here relentless Ruffians lay,

'Al.ld'here the fell 'Attorney pfOWiS ‘for'Prve"y; :
Here falling Hoﬁse's’thur_l.d/er',on yoﬁf Head, = KL

- “And here a female Atheist talks yoy qead.
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4.

Write a short nofe on Lady Booby.

~Write a short note on who according to Defoe is 'The

Complete English Gentleman

Part B © (3x15=45)

. "Famall ,s a darker versioff ‘of M]rabell though

ultlmately not successful.” Do you agree? lee reasons

-

for your answer :

> ae.

Does Swift seem sceptical about the claims of science
. ’ . -\ :
and progress? Discuss with references to Book II] of =

Gulliver's Travels. |

4

The poetry of the mid-e]ghteenth:centqry can be -

viewed as a critique of the urban and mercantile world,

‘and yet it refuses to provide another alternative

Discuss with reference to Gray's "Elegy Written in a

Country Churchyard."
| I

" Joseph Andrews it a failed attempt at writing' a

burlesque. Do~ you agree? Justlfy with reference to

the text. . - ‘

mifer weerer Jrsasro.
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10 The flrst person narrator in Equlanos alltobrography

o descnbes the behanur of the EUrOpeans from his.

‘own’ vatitage pomt in terms of 'the. cruelty of the

wlntes‘ Discuss,
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Instructions for Candidates’

1. Write your Roll No. on the top 'immediately on receipt

of this question paper.

2. This queStion paper contains 2 parts. Both parts are
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3. Candidates have to answer ANY THREE questions
in Part A and ANY THREE questions in Part B.

4. Questions in Part A carry 10 marks each and

questions in Part B carry 15 marks each.
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Part — A

Attempt any three. .(10X3=3O)

i citically co .
1. Identify, contextualize and critic®y comment ;

For at such hours the shadoWwy phantom, pale,

Oft seems to. fleet before the POSt'S eyes;

Strange sounds are heard, and mournful melodies

.2. Identify, contextualize and gritically comment :
And now, with .gl'ear.ns of half-extinguished thought,
- With many recognitions dim and faint,
And somewhat of a sad perplexity;

The picture of the mind revives again:

3. Identify, contextualize and critically comment : .

O wild West Wind, thou breath of Autumn’s being,
Thou, from whose unseen presence the \leaves'dead

Are driven, like ghosts from an enchanter fleeing

Fifer) weifdenan R
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4.

Identify, contextualize and critically comment :

“Curged creatot! Why did you form a monster so

hideous that even you turned from me in disgust?”

Who, according to Rosseau, is a natural man?

Part — B

Attempt any three. . (15%x3=45)

Blake’s Myth of Man is integral to his poetic

imagination. Discuss.

Discuss Coleridge’s ideas of primary and secondary

imagination with reference to ‘Kubla Khan’.

Write an essay highlighting the themes of death, life

and permanence in Keats’ poetry.

Discuss Frankenstein as a gothic novel.

Fifer) Welldenay gRehad
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10 Explam WordsWorth*s views oft languagc and. nature
: in hlS ‘PrefaCe t() Lyrlcal Ballads

pogire
«f.’t‘: )
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i I),I'i‘f;S‘éUSS with reference to the context

10.

; depends on the mode of product1on

.. Aﬂs""e1 any THREE questions :

| ~“I gave orders/All smiles stobped altog._%fhét’-’ -

 Miss Havisham.

Darwinian ideas of natural selection.

,Answer any THREE questlons

Comment on the role: of colonialism in Jane“i'Eyre'.

PART A

Lady Cathel‘ine .de Bour‘gh. |

Thornfield.

-l
i

PART B

-

Discuss the approprlateness of the title m Great
Expectatzons ' :

Write a critical apprematlon of “The Defence Of
) Lucknow” ' i

Explaln Marx’s formulation that “Social conscmusness

, ;  (3500)
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4. . Questions in Part A carry 10 marks each and
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; : S ; )
Part A - Answer any THREE q"esmmy (3x10=30)

, , s a workj o
1. Write a short note on Engstfﬂﬂd a | Ing-clagg

man in lbsen's Ghosts.

2. How can onc remain frce of every weakness, above
all of the most deadly, of love? It 18 intolerapje, It
costs too much! Tell me, has one got to spend ope's

whole life on the look-out? What sort of a world d'o

we liye in?

“Love's car..ess"es I‘n__'el_‘g-e in strangul'ati0n~»
'LOVC'S sighs grow iﬁto ' S-Cream" of fear. 5
What afe fhé vultures h‘oyéring;for?
A,_girl.is keﬁ:ping an appéinifﬁe_nt. |

~ Putting the above section in its context in Brecht's
The Good Woman of Szechwan, identify the use of
~alienation devices. Is this the only view of-lov'e‘piut R

fbrWard in the text? Illus.trate- Iyour'anéwer'with

examples.

-

3. Write a short note on the Berenger - Jean relationShiP -

.in Jonesco's Rhinoceros.

o @(F@F@ %@%m g?"ﬂ?}amq N
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Fo believed that "Laughter doeg fiot please the mighty' .
Give two cxamples of the use of laughter to undercut

b ' / » .
authority in Dario Fo's Can't pyy o,y pay.

"Stanislavski's concept of acting is based on a

. . ' . f . : ,
distinction between genuine’ and 'theatrical' emotion

Do you agree7 Discuss.

Part B - Answer any THREE questions (3x15=45)

"Osvald expects the act of mercy from Reglna It is

| ‘her refusal to act for him that demes h1m his peace."

Do you agree? Analyse this statement w1th respect to

Ibsen's Ghosts

. "The evolutlonary nature of the script of Brecht's

AThe Good Woman of Szechwan ev1dences Brecht's

increasing tussle with failures of fascist, capitalist
systems." In your view does‘Brecht offer an agenda:

or method for social change in this play? Give a

reasoned anSWer

e ~ p.ToO.
Fifer) weifdenan R
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 "Jonesco's Rhmoceros leaves us Wlth & cur1ous choice
between fasmsm and a vacuous. m‘ddle class

existence." Do you agree with that assessment or

does the text make us cast our vote in favour of one?

"Radical theatre is not just an appeal for politica] action,

it is that action itself." Illustrate the statement with a

~close analysis of Franca Ramé's Rape.

What do you understand by the term Epic theatre?
Discuss t-he_Street corner as a basic model for epic

theatre.

- wfed wEihwEy gREad (7000
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Part A

ANSWer any THRpg questiOhs (3%10=30)

. Comment on the significance of the story of the birds

and the tortoise in Things Fall Apart.

7. Write a short note on the elements of romance in

Chronicle of a Death Foretold. -

3.- Write a short note on the title of the poem "Goats and

" Monkeys".

- 4. 'Write a short note on the Woman in The Trial of

Dedan Kimathi.

5. Why does Robert Young believe that the term 'Third
World' is derogatory? What term does he suggest in

its place?

. Eifed) wEidenay gRsTad
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CParr g

| Answer any THREE -.q.;@gggo,,s, (3§15‘"45)

With 1efcrence to the character of okorlkwo
»'Comment on the tntlc of the novel Things Fall
| Apart
_ 7",'~_DISCUSS Chromcle Of a _Death Foretold as a satire
i _;On the supposed code of honour of the soCletY
8'.‘?‘ ';, ;Indra Slnha s Anzmal s People 1s a dlscourse on global-'
tox1c1ty and umversal human rrghts Crrtrcally comment |
'_'on the above statement

) M M V1nod1n1 underscores the self of the - Daht
o -:,,Chrlstlan woman in her short story "The Parable of |

g ;:_thc Lost Daughter" Crltlcally comment on thls'-'

s 'jstatement

P.T.O.
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0. Frantz FallQll eXplains the dcpcndehC}’ and inadequacy
of black PeOPle in the ywpite world in Black Sgipg

' Wlaife Masks. Elucidate the same referring to any

one text from the courge,

| e gERuen gREEE (7000
| KALINDI COLLEGE LIBRARY |
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FiferS) wRIgeEnad JREsad |
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PART A

1. (a) Identify the lipes helow and critically comment on
Chaucer’s literury portraits.

"Me thynketh it acordaunt tO resoun

To telle yow al the condicioun

Of ech of hem, so as it semed me,

And whiche they weren, and of what degrce
And eek in what array that they Were inne;’

OR

(b) Write a short note about the story of three
travellers as narrated by the Pardoner.

2. (a) Identify and criticélly comment on the following
lines : |
“From thence to Heaven’s bribeless hall
Where no corrupted voices brawl,
No conscience molten into gold,
Nor forg’d accusers bought and sold,
No cause deferr’d, nor vain spent journey... 7
OR
(b) IdAentify, contextualize and critically comment on
the following lines : | :
“Whatever dies, was not mixed equally;

If our two loves be one, or, thou and 1
T mere o ~ alike that none do slacken, none can

,. e gRIatad
KALINDI COLLEGE LIBRARY
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3+ (@) Write a short n0te on Miltori’s depnctlon of Hell i

Book 1 of paradise Lost, l
OR

(b) Identifys contextualize and comment 07 the

following 1ines :

__What in me is dark .
Illumme what is low raise and support;
he highth of this great argument

That to t

I may assert -Eternal Providence

" And justify the ways of God to men”.
" PART B

4. (a) Chaucer S General Prologue to The Canterbury
Tales is a richly detailed tapestry with figures
drawn as parts of a unity. Discuss in detall with

textual references.
OR

(b) Discuss the relationship between the teller and
the tale in Chaucer’s ‘The Pardoner’s Tale’?

5. (a) Sidney’s ‘Sonnet 1’ offers an account of poetic
. processes and describes how poetry produces

‘strong affect. Discuss with reference to the poem.

OR
FiferS) wRIgeEnaa JREsad .
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| (a) The ambivalence with w

5138 - 4

paradOX to ‘generate a
plic mad the private.
the, poems in your

(b) Donne’s poetry employs
powerful union of the pu
Discuss with reference t0

course.

\

hich Satan is portrayed in
Paradise Lost, far from making it easy for the
. reader to denounce hlm adds a depth and grandeur

that reveals him to be the true protagonlst of the
.poem Do you agree with this statement" Elaborate

based on your reading of the poem.
 OR
(b) Discuss how Milton’s epic similes provide a
framework for Satan’s fall from heaven. .

(a) Re11g10n exercises a powerful hold on the 11terary

| 1mag1nat10n of the period. Discuss with reference

N\

to any two poems in the course.
OR

(b) In the poetry of the 14t0 to 17th century, the

physical and the spiritual are expressed in teams

‘that suggest that the. particular love relationship is

‘transcended and made to partake of a higher

spiritual love. Discuss with reference to any.2

poets in the course.

- arfert %ﬁm qRASTAT
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Your Roll No.....coovvennn.
Sr. No. of Question Paper : 519, H
Unique Paper Code 2032101202
Name of the Paper +16th and 17th Century English
Drama
Name of the Course . Bachelor of Arts (Honours
Course) English
Semester : : II DSC
Duration : 3 Hours - Maximum Marks : 90

Instructions for Candidates

1. Write your Roll No. on the t'_o‘p immediately on receipt
of this question paper. |

2. This quesfion paper COntaihS two pafts: A and B.
. Both parts are compulsory. B -

3. Candidates have to answer all questions in Part A
and any 3 questions in Part B.

4. Questions in Part A carry 10 marks each and
questions in Part B carry 20 marks each.

PART A

1. (a) Identify the lines and explain with reference to
the context :

e wEIldTay RSTad
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e -“-jIWhy this is heli.. hor atn 1 otit of it:

:"Thmk st thoy that 1 who saW the face Gf God
. And lﬂSlCd illc Clcl‘na] JO)’S Of hCﬂvcn‘ o
fAm not tormented witly {en thouqand hc"S.

b ls bemg de])lchd of everlusting bllssl

Or
| *‘(b) Write a ShOli nOte on the sngmﬁcance of the Chorug'
“in Doctor Faustus S ~.(10)
2. -f#‘(a) Identlfy the llnes and explam wrth reference to

the context T ulre o

b A

L1fe s but a Walkmg shatdow—- a poor player |

\ That struts and frets h1s hour upon the stage
And then is heard no more 1t s a tale 7
Told by an 1d10t full of sound and fury,f .

o 1 S]gnlfylng nothlng

: e

':70,'1‘_' S -

(b) erte a short note on the welrd s1sters in Macbeth .

(10)'

| (a) Identlfy the 11nes and explam wrth reference to




\ Nice ’reputa‘tioﬁ, though if~tea§e behind .‘
'Moi'e virtues that itikiabit whef'e that dwellf'w
Yet that onice gone, those Vittues shine 10 more
" Then since 1 am not fit to be beloved,
| ‘.I‘?ln'fesol‘féd to think on 4 Tevenge
*On him that soothed me thus to my undoing.

(C) Crltlcally examine the use of dngUlSC in the play
The Rover Ry R DI (10). E

S p ART B

(a) “In Doctor Faustus Marlowe creates a traglc hero .
: ~__".~_._‘_-'-who is’ the new Everyman essentlally noble but
, *"'5-"?{-"._"11ab1e to great error 2 Do you agree‘? G1ve a
j-jreasoned answer A ‘

i - - Or 35
"'f\'(b) Crltlcally examlne the role of Mephlstophrhs in-

Doctor Faustus N T R (’70)

5( )“In Macbeth ShakesPeare s portrayal Of the

women characters challenges the patrrarchal
- stereotypes of gender and power.’ ' Do you agree?
lee reasons with reference to the text |
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4

Or

(b) “Unnatural dcedg/pg bhreed unnatural troub)eg »

Does this sum up the cosmic disorder ip the
' f play
Macbeth? Explain with reference to the ¢o,

(20)

6. (a)“In The Rover, Aphra Behn portrayg

relationship between men and women as Predatory

‘and mediated by power.” Do YOU.agree? Giye

recasons.

Or

(b) Critically examine the sigriificance' of the carniva]

7. (a)

in The Rover. B | (20)

S .

“The development of 'Engl'ish tragedy coincided
with the decline of feudalism in England during
the Elizabethan and the Jacobean age.” Do you

~agree? Discuss with reference to die prescribed

~ texts in your syllabus.

(b)

Or
“Violence is endemic to the English society of the
seventeenth century" the English theatre merely
underlines the same.” Critically examine the

statement with reference to the texts prescribed
in your syllabus. - | - (20)

Fiferd) aRiidenaa gRms@d
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Youy Roll NoO..-- seesssie
Sr. No. of Question Paper : 5108 H
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Duration : 3 Hours: = - o .+ Maximum Marks : 90

Instructions for Candidates

1 | Write y()‘ur"‘R(-)All No. b‘n,the'top 'immédiately on receipt

of this question paper.

2. This question paper contains 2 parts. Both parts are

compulsory. . -

3. “Candidates have to answer ALL the questions in Part
" A and ANY THREE questions in Part B.

4. Questions in Part A carry 10 marks each and
ques_tions in Part B carry 20 marks each. |
FHS) wEidenay QRaad |
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PART - A

1. (a) Write a short note on the characters Turkey
and Nippers in Melville’s ‘Bart_leby, the

‘Scrivener’.
OR

(b) Comment critically on the fOllOWing lines,
where Edna P_qntellié‘r’ is in conversatiqn with Dr

Mandelet:

,'_“Tﬁe ~tr‘oub1e is,;" sighed'the Doctor, grasping
> her~meaning intuiﬁveiy, “that you“chbis giyen ﬁp
to illus'iohs. It seems to be a provision of
Nature; a decoy to secure mothers for the race.
- And Nature takes no account .of ‘moral
consequences', .of arbitrary | cqnditiohs. _Which we
- create, and which we feel obliged to maintain at

nanwr A~~~
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2.

3

) 4. “The years that are gone g
‘Yes,” She sa'd¢ ) g cem

like dreams—if °M€ might go on sleeping and

-dt‘eaming/‘b“t to wake up and find—oh! well!

Perhaps. it jg better to wake up after all, even to

suffer, rather than to remain a dupe to illusions all

» L
one’s life.’

Identify, co'ntext‘uali_se and 'c‘ritically comment on the
following - R
'(a) “L.O,'.SOUA“ Seest thou not God’s purpose from the

first
The'ea'rth to be spann’d,' connected by network,
The races, néi.ghbors, to marry angi be given 1n ‘
marriagé, -

The oceans to be cross’d, the distant brought near,

The lands to be welded together.”

Fiferd) wefdenad qRw@a
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OR
(b) “and when the last Indian has pawned everything

but his heart, Buffalo Bill takes that for twenty

bucks

closes up the pawn shop, paints a new sign over

the old

calls his venture THE MUSEUM OF NATIVE

AMERICAN CULTURES ...”

3. (a) Identify, Q,ontextualisé and critically comment on

the following :

“We are not cfo"uchin'g} -now,'we are sta_ﬁding but
my legs are like my dead man’s eyes I cannot
fall because there is no room to the men without

skin are making loud noises I am not dead the

aifer %@?‘m qEIaTAd
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breati 48 seancdlored I am too huagry to eat it

the BUn: clbseﬁ ‘m}} eyes those ble 10 dle are in
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(b) Wr.l‘te a note 0‘11:.Baby Suggs 8 feast in Toni

3
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(a) Would you agree w1th the assertlon that 1n
Melv111e s ‘Bartleby, the Scrlvener Bartleby is a

al double of the narrator‘7 ‘»Prov1de a

psychologlc
it " SENLY: paagbied; P ey

’ZI s .‘},.. 4 : b.v .a» R
, neasoned answer e re e ke s e
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| i-,'(b) Many or1t1cs haVe held that. Edna Pontellrer S
L 'suioi'dei 3n1'arks a retreat from the radical feminist |
o possrbllrtres her character otherWISG CO"SISteﬂtIY
embodies throughout the novel. DO YO“ agrae”'

PrOV_lde a reasoned ‘answer.

'5_:‘_?‘ | (a) Walt Whltman s poem ‘O VCaPtam' My Capfain!’ '

‘represents 51mu1taneous1y both a moment of

-

| trlumph as well as tragedy b}’ allegonsmg a .

ﬁ’

rltlcal moment ‘in the ﬁa'tlon s hlstory Comment’_ S

'critically. -
COR . s

;"J'(b) How does Sherman Alexre use rellglous symbols

8 and allusmns to represent the’ story of explortatlonf .
and ,-represslo'n of natlve' Amerlcan h1st01f_y‘.and ,

‘destiny in his poem ‘Crow Testament’? lee a

reasoned answer.
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non— by

(a) How does Tom Momscn § Belaved 115

lmear narratnve structure to represenf fhé I“‘germg) ’
e trauma of BIHVery expenenced by fhe characte‘fs
in the novel? ; | "

.f \.‘ “,-,

| (b)“‘She played w1th me and always came tO "

‘be; w1th me whenever I needed her She S

-e

m1ne Beloved She s mlne 3 DISCUSS Denver s

“9.'._

g SRR —

; changmg relatlonshlp w1th the ghost of her 31ster. '
» 1n Ton1 Morrlson S Beloved

.;..\ aad S

7. (a) Examine how the tropes of voyage and arrival are
"nsevd .i:n‘}';A'meri‘Ca'nv li'te»f'aturéi." DiSCﬁS'S".'-With' ;o

reference to at least two texts prescrlbed 1n the

syllabus
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Cm et i fiteratte fiad been
L) Simse ils emer‘géﬁee, Amencanf ,"? hag been

d'ind. g :“‘\:_}‘. S
Beeﬂ to emphasise mmance and Individaalism.

Dmc\ms with rcfcrcncc to at ]east two texts

prescribed in the syllabus.
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Wnte your Roll No on the top 1mmed1ate1y on recelpt
"~ of thls questlon paper L

'-Thls questlon paper conta1n§gtho parts A and B |

Both parts are compulsor

\«

. s.E‘Candldates have to answer;ALL the. questlons in Part "

A and ANY THREE questlons 1n Part B

.Questlons in )][?art A carry 10 marks each and M
-'questlons 1n Part B carry 20 marks each

PART - !A; e

s (a) erte a short note on the charactcr of B1m1a Das/ '-

" Bim, -

B , gwiﬁsmc'tﬂ

1.0
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Or

/

(b) Cultural hybridity ig represented in The Clear Light
of the Day through characters that migrate

voluntarily or involuntarily through outer and inner
worlds. Discuss,

2. (a) Critically explain the following lines with reference
to.context :

“The house W1thdrew 1nto silence, snakes moved

Among books I was .then too young

- To read, and my blood turned cold like the moon’;.
Or

- (b) Critically ei’pl-'?;’_lin. the following lines with reference
to context: N |
“How shall I y1e1d to the voice of thy pleadmg,
How shall I grant thy prayer
Or give thee a Tose- red sr%l}cen tassel?

a scented leaf from my hair?

Or fling in the flame of thy heart’s desire the
veils that cover my face,

Profane the law of my father’s creed for a foe
of my father’s race?” |

m%*@ Heiaaray g@ﬂ@ma
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3,

3

(2) Comment on the: Si8Mficance of yhe tigje of the

short story, The Intrusion,

- Or

“(b) Write a note on the narrator’s preiudice against

the thief s widow in Salman Rushdie’s story, “The
Free Radio”. |

PART - B

- (a) Comment on the role of memory in the narrative

structure of Anita Desai’s novel The Clear Light
of the Day.

Or

(b) The women characters of Anita Desai struggle

for self-realization and self-definition. Discuss with
reference to her novel The Clear Light of the

Day.

(a) Comment on the 1dea of identity and subJect1v1ty

as expressed in the poems of Kamala Das that

you have read in your course.
Or

aiferS) welfdena ga@d popo)
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| - _.aders are bro‘ught fac

" io’s poems, 1¢d ~ Sie

(b) “In Derozio's p ’ tions of society in the

vith the weaker 8€€
face with th gree? Explain with,

ua
nineteenth century.” DO Y0 have read
- reference to his poems that you ad 1n the

course.

(a) Manjula Padmanabhan in her story “Stains”
| compels the readers to examine the construct of

cultural identity, and menstruating Women seen as

-‘_unclean’. Discus's'.',_
Or

(b) Describe the feminist sensibilities represented in

~ the story, “The. Intrusion”.

. (a) Having chosen to write in English, often Indian
“ English writers negotiate with the language politics
in Modern India in their works. Discuss critically
with reference to at least two texts in your

course.

Or

du

(b)- G_e..lzihder and caste-based discrimination is at the
crux of Indian Writing in English. Critically
evaluate with the help of two texts of your choice‘

'from this course.

e wElduTerd QRIETAET (40,000)
KALINDI COLLEGE LIBRARY |
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1. Write your Roll No on the top 1mmed1ate1y on recelpt -

of. thls questlon paper

% R T I S h O T
& o T

2. ThlS questlon paper contalns 2 parts Both parts are

. JHa &
»compulsory |

3. | ’Candldates have to answer ALL the questions in Part |

; | '.A and ANY THREE questlons in’ Part B.

4. QuestlonS 1n Part A carry 10 marks each and

questlons 1n Part B carry 20 marks each.

P.T.O.
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PART A

1. (a) “What an unjust cugtom! She who d1dnt have
tattered rags to cover her body while alive must
now have a new shroud?”

“And it burns to AShes with the corpse.”

Comment on the significance of “the shroud” in
the given lines. | , (10)

OR

(b) Analyse the theme of women’s empowerment in
Faklr Mohan Senapat1 S short story “Rebati.”

(10)

2. (a) Identify and cr1t1cally comment upon the follow1ng
lines : |

Today now that our gani‘es_are done

what’s this I suddenly see? |

Today now that our games are done

what’s this I suddenly see?

_Unmovmg sky, the silent moon and sun,

the world so humbly waiting at your feet (10)

"OR

(b) Discuss how G. M. Muktibodh’g poems present a
“social and cultural critique of the yalye systems
prevalent in mid-twentieth century in India.

| (10)
Ffer} weifdenan R
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3.

(a) ldentify, contextualize, and

[} n
_ ritically comment up©
the following lincs

...The B

head talks, eats, drinks; jugt talking, eating,
drinking. While the body is working, labouring,
shitting; work, labor_, shit. And to sweat and

be bone-weary. In the land of the half-body.

(10)
OR

(b) Amrita Pritam’s poem shifts the focus away from

elite manoeuvres-and high politics of nation-states

to the realm of ordinary humanity in the tragedy

of partition. Discuss. . 2 s (10)

PART B

(a) Comment on how both caste and patriarchy are

critiqued, with reference to any two short stories -
included in your syllabus. L (20)

OR

(b) How does Ismat Chughtai- explore the world of

sexuality through the narrative of a child ip “The -
. Quilt”? 20)

Fiferd) welideTa TR
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" (a) Discuss how Andha Yug dramatIZes the ex1stent1a1 -
~ crisis of* contemporary society-lof 1950’s in
‘ India. | | (20)

~OR | R |

(b) Hetv does the play Andha Xag proble_matize the -

representati_on-o;l’/bllindnekss? . AR (20).

6. (a)‘CritiCal‘lyasseSS Joseph Macwan’s depiction of
caste, class, and gender in his novel The Stepchild.
A (20)
. OR ‘

(b) -'Jos'eph' Macwan’s nar'rative'emphasis on male
phys1ca1 strength and female~ sexual pur1ty, runs
the risk of pushing his novel The Stepchzld into a
symbohc order that it tr1es to critique. Do you
agree? e s ;_ : l (20)

7. .(a) A creat1ve engagement W1th the past — espemally
myths - 1s an 1mportant aspect of modem Indian
| 11terature D1scuss w1th sultable examples from -
your syllabus g o B Ta e BT - (20)

o _ .
(b) Modern Ind1an 11terature engages in a crlthue of ‘
~.the dominant modes of socio- -cultural, polltlcal and

economic relations. Do you agree? Dijscuss With
reference to any two texts in yoyr course. (20)

[
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¥ Instructions for Candidates

Write your Roll No. on the top 1mmed1ately on receipt

of this question paper.
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»f 2. This question paper contains two parts Bot are

compulsory.

3. Candidates have to answer any THREE questions in .
Part A and any THREE Questions in Part B,

4.  Questions in Part A carry 10 marks eacpy and

questions in Part B carry 15 marks each,
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PART A

Artempt any 3 Questions. (3x10:30)

write a short note on the significance of soypq ;-

films.

Does “Modern Times” use humour for specific endgo
Comment with special focus on the assembly [ipe

scene from the film.

Write a short note on the character of Taketoki

Washizu in Throne of Blood.

Write a short note on Laura Mulvey’s discussion of

“Woman as Image, Man as Bearer of the Look.”

Write a short note on M. Madhava Prasad’s discussion

of the melodrama as the “feudal family romance.”

Fifer) weifdenan qRwEd
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PART B

Alfeml)( any 3 Qll(,’b'll'()}l.S', (3x15=45)

6. With c¢lose reference to Monaco’s prescribed

text, discuss the importance of mise en scene in

cinema.

7. Critically examine the significance and relevance
of the work of art in the age of mechanical

reproduction as discussed by Benjamin in the

prescribed text.

8. Discuss the similarities and differences between the

play Macbeth and its cinematic adaptation Magbool.

9. Discuss the intersection of gender and disability as

portrayed in Margarita with a Straw.

Fiferd) wRIdenad gRe@g P.T.0,
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10. With close
i reference to any two films discussed in
Ranjani Mazumdar’g « |
j umdar’s “Gangland Bombay,” critically

examine the i
, representation of crime and the

underworld in Hindi films

Fird) wEdenay Q@ (20000
KALINDI COLLEGE LIBRARY
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Upc . 12037617 -
. 'ritle ’ : Literary CritiCiSm and Theory 2

Name of the Course: B-A- (Hons) English-DSE

Semester : VI '

Time Limit - 3 Hours Maximum Marks . 75 |

Instruction: The paper has 2 parts: A and B. Both parts are compulsory..

. PartA (1l0x3=30)
Attempt any three questions from the following: -

1. Write a short note on the concepts of the civil and the Pc’ﬁ'jca1 society in Gramsci.

tre represents the unthipkable itself.” .

2. For Derrida, “the notion of a structure lacking any €0
e above statement.

Critically examine the idea of the ‘centre’ in the light of th

3. What, according to Lacan, is ‘meconnaissance’? how does it typify the ego inall its

Structures?

4. Discuss Irigeray’s idea of female hysteria with reference to her essay in the syllabus.

5. What, according to Fredric Jarcsen, is “the hysterical sublime’?

Part B (15x3=45)
Attempt any three of the following questions:
rm is responsible both objectively

6. Lukacs argues that “the universality of the commodity fo
ted in commodities.” Do you

and subjectively for the abstraction of the human labour incorpora
agree? Give a reasoned answer with reference to the essay.

tary, the author figure and the disciplinary

7. “Foucault cites the practice of commen v
lling and the delimiting of discourse.”

organisation as three intemal procedures for the contro
Critically examine the stztement with reference to the essay in your syllabus.

gn is not yet articulated as

8. “The chora is a modality of significance in which the linguistic si 4
d the symbolic.” Do you

the absence of the object and as the distinction between the real an
agree? Give a reasoned answer.

9. “The binary opposition and the social process of gender relationships both become part of
the meaning of power itself; to question or alier any aspect threatens the entire system.”
Critically examine the gendered nature of political power in Joan Scott in the light of this

observation.

10. According to Adomo, “the lack of conflict in mass culture stems from the all-encorripaSSiflg
concerns of the monopoly.” Do you agree? Give a reasoned answer.

Ffer) weifdenan R
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Your Roll NO.ccooeaaeanaaas

Sr. N

® °f Question Paper ¢ 1056 H
Unique p. . '

que Papey Code 12037610

Name of the Paper . Partition Literature
Name of the Course . B.A. (H) English — DSE
Semester : VI
Duration : 3 Hours Maximum Marks : 75
Instructions for Candidates
I. Write your Roll No. on the top immediately on receipt

of this question paper.

2. This question paper contains 2 parts. Both are

compulsory.

3 Candidates have to answer any THREE questions in

part A and any THREE Questions in Part B.

4 Questions in Part A carry 10 marks each and

questions in Part B carry 15 marks each.

Fifera) WEdener qEIHTad
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PART A
Answer any THREE questions : - (3x10=30)

1. Write a}short note on the portrayal of ‘places’ a5 an

important trope in Basti.

- 2. Detail and discuss Arjun’s journey in Sunil

Gangopadhyay’s novel.

3. “I felt utterly polluted as if I had been thrown out of

Hell.” Identify and contextualise.

4.  Write a short note on ‘river of blood and fire’ in Fikr

Taunsvi’s “The Sixth River”,

5. “Partition violence was not merely the murder and

pillage of others”. Comment critically.
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PART B

Answoe,. any THREE questiony : (3215=45)

6. Criy ,
Mtically analysc trauma and displacement 4 reflected

through the characters of Basti

7. Examine the exploration of destiny versus free will in

Arjun.

8.  With reference to any two short stories in this paper,

show how partition impacted the most vulnerable

people.

9. How is the Nankar Movement under Kaloibibi

an example of resistance from the margin?

Examine.

P.T.O.

Ffer) weifdenan qRwEd
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10. What is the significance of ‘remembering to others

in retelling women’s experience of partition?

ESire ) g{ﬁimfc;ﬁ (2000)
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Sr, No, of
Question Paper : 1665 H
Uni u
U Paper Code : 1203762
Name ,
of the paper- : DSE Twentieth Century
European Fiction

N :

ame of the Course : B.A. (Hons) English — DSE
Semesbter : VI |
Duration : 3 Hours - . . Maximum Marks : 75

Instructions for Candidates

1. Write your Roll No. on the top immediately on receipt

of this question paper.

2. This question paper has 2 parts—Part A and Part
B. Part A will have 5 questions (short answers) and

Part B will have 5 questions (long answers).

3. Students will attempt 3 questions each out of 5 from
Part A and Part B. Part A carries 3X10=30 marks,

Part B carries 15x3=45 marks.
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Part A
(Attempy any THREE gquestions)

Critically evaluate Camus’ choice of Fren

‘N Algeri,
as the backdrop

of the political/ existentia] Crisis i
The Strangey,

Identify, contextualise and comment:

“The Yugoslay and the Turk have a con

genital hatreq
of women. The Viennese locksmith

hates 5 Woman
NCY on makeyp.

Ing more useful,

only if she’g unclean or wastes mo

This money can be spent on someth
more durable.

~

Identify, contextualize and critically comment on the

following passage :

“He took the elm branch from Joana Carda’s hands

and said, You can break it, throw it away, bum it,

they’re no longer useful, your stick, Joaquim Sassa’s
stone, José Anaico’s starlings, they no longer serve

any purpose, they’re like those men and women who

were useful only once, Jogé Anaigo is right, what

counts is the moment, we only serve the moment...

Ffer) weifdenan qgRwEd
K ALINDI COLLEGE LIBRARY



1665 3

4. Identify, contextualize and critically comment on the
following passage: “Over the whole area there floats
the lazy licentious smell of sin, and the houses, the
shops, the people seem sometimes no more th;n a
shiver on its feverish body, the gooseflesh of its febrile
dreams. Nowhere as much as there do we feel
threatened by possibilities, shaken by the nearness of
fulfilment, pale and faint with the delightful rigidity of

realization. And that is as far as it goes.”

5. Identify, contextualise and comment :

“The first was the universally-acknowledged claim that
responsibility for the war, its sufferings and its crimes,

lay with the Germans. “They” did it.... Moreover, this

focus upon Germany made it possible to resolve by

neglect certain tricky subjects such as the postwar

status of Austria.”
PART B

(Attempt any THREE questions)

6 Kafka places the body of Gregor Samsa as the
jefer Of vermin at the centre of “The

ungez
Metamorphosis” as a comment on the creation of the
abject 10 the personal and political domains. Do you
agre ° niscuss.

Fifer= weifdeney gR@@a PT.o.
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7.

10.

“The Manichaean struggles SketCh‘ed in her work
derive their angry energy from ‘thélr dramaturgy of
reduction and (over)simplification, just as the frisson
of a live sporting event depends on the
straightforwardly oppositional nature of the
enterprise.” Comment on Jelinek’s The Piano Teacher

in light of the above statement.

Saramago’s The Stone Raft is a novel about the
complexities that lie behind the greater integration of

the Iberian Peninsula into mainland Europe. Discuss.

Examine the connection between the episode of the
entrance exam and the rioting episode that structures

Isaac Babel’s story “The Story of my Dovecote” into
two halves.

Comment on Dubravka Ugresic’s idea of the impact
of exile on the act of writing.

(2000)

Ffer) weifdenan qRwEd
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Your Roll No.....ooreerees

Sr. No, of Question Paper @ 2317 H
Unique Paper Code + 62031205
Name of the paper + English Language Through

Literature
Name of the Course : B.A. (Programme) English-A
Semester c 10
Duration : 3 Hours Maximum Marks : 75

Instructions for Candidates

1. Write your Roll No. on the top immediately on receipt

of this question paper.

2. Students will attempt any THREE out of FIVE
questions in Part A and THREE out of FIVE

questions in Part B. Both the parts, A+B have to be

answered.

Ffer weifdenay gR@@a Pro.
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Passage 1 (609 words)

In that school, attended by pupils from very wealthy
households, people of my community Were looking after
all the jobs like sweeping the premises, Swabbing and
washing the classrooms, and cleaning out the
lavatories. And in the convent, a5 WEll. they spoke
very insultingly about low-caste people. They spoke
as if they didn’t even consider low-caste people as
human beings. They did not know that I was a lowcaste
nun. I was filled with anger towards them. yet [ did
not have the courage to retort sharply that 1 too was

a low-caste woman...

According to their notions, low-caste people are all
degraded in every wayv. They think we have no moral
discipline nor cleanliness nor culture. They think that
this can never be changed. To aid us 1s like aiding
cobras. They speak such words all the time, without
even thinking... I would tremble to think how they
would react if they realized that I was a Dalit. And

being a coward, 1 survived somehow.

KALINDI COLLEGE LiBRARY
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I felt g hurning anger when I'saw thyg a)f the menial
JObs there were done by Dalits who were abused all
the time.,.] was pained to see even older pCOP]e
trembling, shrinking like small children, frightened by
the power and wealth that the sisters had, burying
their pride and self-respect, running to do the menial
tasks assigned to them. If ever I told them that there
was no need for them to die of fear, they need only
do their work well, collect their wages and go their
way, they would reply that it was all very well for me
to say that. After all I was here today, tomorrow I
might be somewhere else; it was they who had to

stay and suffer. And that struck me as true, too.

If you are born into a low caste, every moment of
your life is a moment of struggle. People screw up
their faces and look at us with disgust the moment
they know our caste. It is impossible to describe the
anguish that look causes. But along with the anguish,

there is anger, too. What can our anger do to them

Ffer ) weidwea gwamag PO,
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low our
lhOUgh? It Seems we have to Swa] a"ger and

ives. H )
just carry on with our troubled OW did the

red? How is it that we

p()SSCSs money; e do

upper castes become so cleva

have been deniprated? They

. if we
not.. .But when it comes to it, €€ are as good
as they are, or even better, becaus® of this one jssye
of caste alone, we arc forced (O suffer pain 4ng

humiliation.

How is it that people consider us t00 8I0SS €ven to sijt
next to when travelling? They Jook at us with the
same look they would cast on someone suffering from
a repulsive disease.. .It doesn’t seem to matter whether
people are educated or not. They all go about filled

with caste hatred.

Are Dalits not human beings? ...They treat us in
whatever way they choose, as if we are slaves who
don’t even possess human dignity. And if ever a Dalit
gets wise to this and wants to live with some honour

and self-respect, they...seem to conspire to keep us

Ffer) weifdenan qgRwed
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in oyr place: to think that we who haye worked
throughout history like beasts, should live and die like

that; we should never move on or go forward.

Because Dalits have been enslaved for generation
upon generation, and been told again and again of
their degradation, they have come to believe that they
are degraded, lacking honour and self-worth,
untouchable; they have reached a stage where they

themselves, voluntarily, hold themselves apart. This 1s

the worst injustice...

Passage 2 (638 words)

Knowing that Mrs. Mallard was afflicted with heart
trouble great care was taken to break to her as gently
as possible the news of her husband’s death. It was
her sister Josephine who told her in broken sentences,
veiled hints that revealed in half-concealing. Her
husband’s friend Richards was there too, near her. [t

was he who had been in the newspaper office when

i : gmﬁa P.T.O.
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intelligence of the rajjroad disaster Was reCeiveq. y,

Brently Mallard’s name {eading the 1ist of killgq » ]}tlh
had only taken the time to assure himself of its trut}e)
by a second telegram and had hastened to forestay

any less careful, less tender friend in bearing the saq

message.

She did not hear the story as many WOmMen have pe, 4
the same with a paralyzed inability to accept j¢g
significance. She wept at once with sudden wijq
abandonment in her sister’s arms. When the storm of
grief had spent itself she went away to her room
alone. She would have no one follow her. She sat
with her head thrown back upon the cushion of the
chair, quite motionless, except when a sob cafné up
into her throat and shook her as a child who has cried

itself to sleep continues to sob in its dreams.

She was young, with a fair calm face, whose lines
bespoke repression and even a certain strength. But

now there was a dull stare in her eyes, whose gaz°

Ffer) weifdenan qgRwed
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Was fixed away off yonder on one of those patches

of blue gky, 1t was not a glance of reflection but

rather indicated o guspension of intelligent thought.

There wyy something coming to her and she was

waiting for it (earfully. What was it? She did not

know, it was oo subtle and elusive to name. But she

felt it creeping out of the sky, reaching toward her

through the sounds; the scents, the color that filled

the air.

Now her bosom rose and fell tumultuously. She was
beginning to recognize this thing that was approaching
to possess her and she was striving to beat it back

with her will—as powerless as her two white slender

hands would have been. When she abandoned herself,
a little whispered word escaped her slightly parted
lips. She said it over and over under the breath: ‘free
free free!” The vacant stare and the look of terror
that had followed it went from her eyes. They stayed
keen and bright. Her pulses beat fast and the coursing

blood warmed and relaxed every inch of her body.

) WEldenad TRs@d pop
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She did o stop to ask if it were or were not a
monstrous joy (hat held her. A clear and exalted
perception cnubled her to dismiss the suggestion as

trivial. She kpew that she would weep again

when she saw the kind, tender hands folded in
death, the face that had never looked save with love
upon her, fixed and gray and dead. But she saw,
beyond that bitter moment, Aa long procession of
years to come that would belong to her absolutely.
And she opened and spread her arms out _tb them in.

welcome.

There would be no one to live for during those coming
~ years, she would live for herself. There would"be no
powerful will bending hers, in that blind persistence
with which men and women believe they have a right
to impose a private will upon a fellow-creature. A
kind intention or a cruel intention made the act seem

no less a crime, as she looked upon it in that brief

moment of illumination,
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And yet sl lmd'IUVEd him—sometimes, O.ften, she

had not, What did it matter! What could love, the

unsolved mysléfy, count for in the face of this
possession of self—nssmlion, which she suddenly

recognized as the strongest impulse of her being!

‘Free! Body and soul free!’ she kept whispering.

Passage 3 (109 words)

| f*‘ What passing-bells for these who die as cattle?
— Only the monstrous anger of the guns.
Only the stuttering rifles’ rapid rattle
Can patter out their hasty orisons.
No mockeries now for‘them; no prayers nor bells;
Nor any voice of mourning save the choirs,—
The shrill, demented choirs of wailing shells;

And bugles calling for them from sad shires.

What candles may be held to speed them all?

Not in the hands of boys, but in their eyes




v

o~

2317
10

Shal i
all shing the holy glimmers of goodbyes,
T
he pﬂ“()r of gil’ls’ brows Sha” be their pa”’
heir ¢ 1
Their floweyy the tenderness of patient mings,

And each gy, dusk a drawing-down of blings.

Questions

Part A

Attempt any three questions in 200-250 words each.

(3x10=30)

The narrator of Passage 1 says, “.. .being a coward,
I survived somehow.” Why does she refer to herself
as a coward? Do you agree with her? Give a reasoned

answer in 200-250 words.

2. Would you describe the tone of Passage 1 as meek
and subservient or angry and rebellious? Give a

reasoned answer in 200-250 words.
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3.

\ . - d
Write a shogt answer of why in Passage 2 is Richal

0
Mallard’s probable respons® t
h? Refer to his action®
mmunicating

ANXious about MrS.
the news of her husband’s deat
and hey gjgiop Josephine’s attempts at co

to Mrs Mallard.

How are the boys and the girls represented in the

Passage 39 Is there a
by the poet? Do you agree? Elaborate.

gender role assigned to them

Who die as cattle in Passage 3? Is it murder? Is 1t

ju,stified? Give a reasoned answer.
Part B

Attempt any three questions in 300-350 words each.
(3x15=45)

Imagine you are the narrator of Passage 1.
Drawing on the writer’s experiences, write a personal
essay in 300-350 words, criticising caste-based

discrimination,

ifﬂﬁ%ﬁ gmma PTo
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10.

atic extract,
. , ween the
describing a conyersation bet Marrator of

Passage | apg one of the pcople of her Community
who work in (he school, where the narrator asks the
other person 19 sand up for themselves whep, they
are treated with disrespect by UPPCr caste peqpje
Use dialogues and descriptions of non-verby| Cues/

stage directions to draft the conversation,

Using the point of view of the character Josephine,
describe Mrs Mallard’s emotions and feelings as they
occur and change as indicated in Passage 2. Uge
your imagination to comment on the marriage of Mrs
Mallard through this fictional extract that you write in
300-350 words.

Passage 3 is a critique of the war culture in our
midst. Write a short essay of 300-350 words from the

point of view of the “girls” in Passage 3.

Does passage 3 use poetic devices - imagery,
metaphors, symbolism, etc - to communicate

effectively about the realities of war? Discuss.

(1500)

Fifer) weifdenan qRwed
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2. The paper contains 3 unseen passages.
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include any THREE out of FIVE questions in Section
‘A and any THREE out 6f FIVE questions in Section
- B. ,

4. Both parts A+B have td; be answered.
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Passage 1 (750 words):

We had a very Tom-and-Jerry relationship. She was
the strict disciplinarian; I was incorrigibly naughty.
She would send me out to buy groceries, and I wouldn’t
come r'ight home because 1'd be using the change
from the milk and bread to play arcade games at the
Supermarket. I loved video games...Id drop a coin in,
 time would ﬂy and the next thing I knew there’d be
a woman behlnd me wrth a belt. It was a race. I'd
take off out the door and through the dusty streets of -
'Eden Park, clamberrng over walls, ~ducking through -
" ‘backyards. It was a norrnal thin'g in'our neighborhood
Everybody knew: that Trevor child would come

charglng through and his mom would be right there -
- behind h1m

When I was little she always caught me, but as I got
older I got faster, and when speed failed her she d
use her wits. If I. was about to. get away she’d yel),
“‘Stop' Thlef"’ knowmg it would brmg the whole
nerghborhood out against me. Then I'd have strangers

 trying to grab and tackle me, and I’d have to duck

Ffer) weIdwaa gRaad
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and dive apqg dodge them as wel]
screaming,

, all the Whlle

- seY .
“T'm not a thief! 1'm her son!”

He s ope

Sadly, no matter hoW fanCy You made your house,
there was one thing you could never aspire to improve:
‘your toilet. There was’ no 1ndoor running water, just
one communal outdoor tap and one outdoor toilet

" shared by six or ‘seven houses. Our toilet was in a
corrugated 1ron outhouse shared among the ad_]ommg
houses. Inside, there was a concrete slab with a hole

: '1n 1t and a plastic toilet seat on top; there had been
- a lid at some point, but it had broken and disappeared
| long ago. We couldn’t afford toilet'paper, so .cn the
wall next to the seat _’Was a wire hanger with old
newspaper on it for‘you to Wipe. The newspaper was
uncomfortable, but at least I stayed informed while I

handled my business..

The thing I couldn’t handle about the outhouse VW&S

the flies. It was a long drop to the bottom, and they

Ffer) weifdenan R
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were always down there, eating on the i)ile...Ope
afternoon, when I was around five years old, my gran
left me at home for a few hours to go run errands. I,
was lying on the floor in the bedroom, readmg I
needed to go but it 'was pouring down rain. I was
dreadmg g01ng outside to use the toilet, getting
drenched running out there, water dr1pp1ng on me from
the leaky ceiling, wet newspaper the flies attackmg
me from below. Then I had an idea: Why bother with
the outhouse at all? Why not put some newspaper on

| .the floor and do my business like a puppy? That -

" seemed like a fantastic'idea: So that’s what I did. I
took the newspaper, laid it out on the kitchen floor ...

squatted, and got to it.

kkk

My books were my priz'ed possessions. I had.a
bookshelf where I put them, and I was so proud of it.
I loved my books and kept them in pristine condition.

I fead them over and over, but I did not bend the
 pages or the spines. I treasured every single one. As

"1 grew older I started buying my own books. I loved

Fifer) weifdenan R
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fantasys,lowd to get lost in worlds that didn’t exist

I fememb ey therc wa's gome book about white boy$
Who Solved mysgterics. 1 had no time for that. Give me
Roald Dapy, james and the Giant Peach, The BFG
Charlie ang e Chocolate Factory, The Wonderful

Story of Henry Sugar ...

. kkok

Our car wag a__tin,‘can on whée.ls, and we lived in the
middle Qf .noWhéré.- We ‘had .threadbare furniture,
.bust_ed old sqfas with holes worn ‘through the fabric.
Our T_'V_wa.s» a tiny black-and-\ifhii:e_wit'h a bunny
aerial on top. We chahged the cha_nnel.s'using a pair
~of pliéf‘s‘ because the buttbns didn’t work. Most of tvh_e’

time'you had to squint to see what was going on.

- We'woré'second hand clothés_,' from Goodwill stores-
or that Wefe gi}'t?awaYS from white people at church.
All the other kids at ‘school got brands, Nike and
| ‘Adidas. 1 never got 'brands. One -time I asked my
mom for Adidas sneakers, She came home with some

khOCKOff brand9 Abidas .

FiferS) AEauTay gREed
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‘Mom, these are fake,” 1 said.
“l don’t see the difference~”

“Look at the logo. There are four stripes instead of

three.”

“Lucky you,” she said. “You got one extra.”

Passage 2 (728 words): -

- JULIA: (Seatea’ at »table) _H.Ope'.! ‘Norah, there is

no hope.

" NORAH: Ah, thin, Ma’am, don’t say so—sure

you’re not married yet.

JULIA: But soon shall be. He is expected every |

day, every hour--and fhen--

NORAH: Don’t have him—piuék up a spirit—tell
“him you can’t loye him—won’t love him—
and what’s moré, don’t intend to love
him; that your whole and undivi'ded heart
FiferS) WEldenery qETHtad
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JULIA:

NORAN:

JULIA.:

NORAH:

JULIA:

7

is given to the Captain, and you’re

determined your hand shall go wid it.

But my father will disown me if I dare

disobey him.

ch loves. you t00 much to do that, ma’am,
I’'m surc. How unlucky the Captain is
poor; but never despair. Take my word

for it, you’ll have him yet.

‘ Heigho! poor Foxlove; all our dreams of

happiness are gone forever.

Lover’s dhrams—all smoke. (Noise

without.) Hush! as I live that’s—that’s

~ Tim—my Tim. I’d know his own beautiful

voice in a thousand. (Runs;to window.)

Yes, it’s him, and as I live, the Captain.

Your father’s out, miss, so I think we

-~ might venture to let them in.

By all means, fly. (Exit Norah.) Moments

like these are indeed precious; with what

joy my heart bounds when he is near. |

Fifor wEidaTay g@@‘rﬁa P.T r
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FOXLOVE:

JULIA:

8

feel that with him alone could [ be happy.

Foxlove!

[Enter CAPTAIN FOXLOVE.]

Dearest Julia, what joy once again to see

you: say, what news of the enemy.

- The worst is possible, dear Foxlove. By

| a letter received by my father this

morning, ‘he is -already ‘on the road to

~ claim me as his bride.

FOXLOVE:

JULIA:

FOXLOVE:

JULIA:

Then we_ have not a moment to lose, my

dear Julia. I have thought of a stratagem

which, if successful, may yet save us.

A 'stravtagem!_

Yes, love. Stratagems in love and war

are equally allowable. You say that

neither your father nor yourself have yet

seen your intended husband.

- Nor »have we. My father and his were

school-fellows: their friendship increased

| Eiferd) wEIdETea qEETAT
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FOXLOVE:

JULIA:

9
with their years——they married. at the

same time—-their wives brought them,

one a son, the other a daughter—an
agr(;ement was then made between them
that the children should wed when they
became of age. That time is now arrived,

and Mr. McC.arthy is on his way from

Ireland to claim his bride.
And should you refuse to marry him?

My father forfeits ten thousand pounds,

“unless - the agreement is mutual. -

. FOXLOVE:

It must be our endeavours to make it so..

So now for my project. What think you

‘of passing off my Ifish Servan't‘,‘ Tim

JULIA:

FOXLOVE:

Rafferty, as the expected Mr. McCarthy?
Yes, but what then?

And by his behavior try and disgust your
father with his Irigh engagement. JULIA:

Excellent! But should the real one arrive?

Fifer=s) weifdenan qEw@d P.T.o.
KALINDI COLLEGE LIBRARY -



2089

.FOXLOVE:

JULIA:

FOXLOVE:

JULIA:
FOXLOVE:
TIM:

FOXLOVE:

10

Leave that to the fortune of war—a
forlorn hope that may end in love and

happiness.

’Tis worth the _trial. Cupid, assist us, and

crown it with success.

Let us h0pe- for the best. Meanwhile I’'ll
jump into his clothes, so that I may be at

hand to watch and guard 'you.A

Bfan! lgt us. at onc-e" to action.
Immediately. Here Tim, Tiv.m.
(without) C'omi1'1g, sir, cpmingL |

He is exactly suited for our purpose, a

genuine Irishman, full of fun, humour, and

~ impudence. Here, Tim, Tim, I say.

TIM: -

- JULIA:

(without) Aisy, sir, aisy, and I’ll be wid -
you in the twinkling of a cat’s tail.

)

Norah and‘he are sweethearts.

Fifer) weifdenan qgRwEd
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FOXLOVE:

TIM:
FOXLOVE:

TIM:
- J ULIA:

TIM:

| FOXLOVE:
. TIM:

FOXLOVE:

- Eiferd) wElldenen qRm@a
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Confound the fellow. Tim, Tim.

[Enter TIM RAFFERTY.]
Here I ani, your honour,

At last, sir.

- Politeness bates duty, sir. Sarve the ladies

before all the wor_lc!\. _

Nay, dear Foxlove, we ourselves know

how hard it is to part.

Wis’h a long life to you; may be you’re
not a ’jew'el of the first salt water, and
it’s yourself I’d like fdr a master, and no

mistake.
Now, Tim, we  want your assistance.
Sure it’s yours before you ask it.

I am aware you are a clever intelligeﬁt
fellow, Tim. ’

0.
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- TIM: - o ' '
Be my faith, the thruest sentiment you
ever utthered. |

_~F‘OX~LOVE:.You will then consent to WHét I shall
name to you? | |

CTIM:

- Faith, that will I, before you name it, at
all, at all.

'FOXLOVE: That is enough. Fa'rewle'll,\dear" Julia; we
| g0 at once to put our scheme into -

execution.

Passage 3:

Swaminathan craned his neck and agreed‘tha.t it was '
a fine bat, but he was indiscreet enough to say, ‘It
‘looks like Iany other bat in the catalogue.’ Man-i’s left
~hand shot out and held his neck and pressed his facé
ciose toﬂthe picture of the bat: “Why do you pretend
to'be a cricket player if you cannot seé the' difference

" between Junior Willard and other bats? You are not
fit to be even a slweeper in our team.’ After this

. admonition the hold was relaxed.

Ffer) weifdenan R
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'Raj_am asked, ‘Swami, do you know what - the
catalogye llian calls the Junior Willard? It seems it is
the Rolls-Royce among the junior bats. Don’t you
know the difference between the Rolls-Royce and

other carg?

Swaminathan replied haughtily, ‘I never said I saw no

difference between the Rolls-Royce and other cars.’
“What is the difference?’ urged.Rajam.

Mani laughed»‘an‘d teased, ‘Come on. If Iyou really

khow the difference,-why don’t you say it?’-

Swaminathan said, ‘_The Rolls cost a lakh of rupees,
while other cars cost about ten thousand; a Rolls has
~ engines made of silver, while other ears have iron

. engines.’
‘Oh, oh!” jeered Rajam.

‘A Rolls never gives tfouble, while other cars always
give trouble; a Rolls engine never stops; a Rolls-Royce
never makes a noise, while other cars always make

a noise.’

Fiferd) wRIdTay gR@@a PTo.
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how me another bat

which has sijlk cord and springs like'fhe Wiilard,’

There was a pause, and after that Rajam said,

‘Note
it down, Swami.

" Swaminathan noted down on a'paper,

‘Vilord juné—ear bat.’ And looking up asked, ‘How

many?’
. ‘Say three. Will that do, Mani?’
‘Why waste money on three bats? Two will do

“‘But sﬁppose one breaks in the middle of a match?’

Rajam asked.

Fifer) weifdenan qRwEd
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‘Do you supposc wc arc going to supply bats to our

~opponents? They will have to come provided with bats.

jiie L9
We must make it clear.

‘Even then, if our bat breaks we may have to stop

playing.’

“Two will do, Rajam, unless you want to waste money.’

Rajam’s enthusiasm was great. He left his chair and
sat on the arm of Mani’s chair; gloating- over the
pictures of cricket goods in the catalogue.
Swaminathan, though he was considered to be a bit
of a heretic, caught the enthusiasm and perched on
the other arm of the chair. All the three devoured
- with their eyes the glossy pictures of cricket balls,

bats, and nets.

In about an hour they selected from thé catalogue
their team’s requirements. And theﬁ came the most
difficult part of the whole affair - a letter to Messrs
Binns, ordering goods. Bare courtesy made Rajam

offer the authorship of the letter to.Mani,who declined
it

Fifed aRiidenaa gRs@d
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Swami -
Nathay 2 |
- han wyg forced to accept it in spite of his
CSts, g : g | ’
> and he'sat for a long time chewing his pencil

without p, o 1: he h
Producing a word: he had infinite trouble with

spelling he | '
8; and the more he tried to be correct the more

mudd] T
ed he was becoming; in the end he gat 50 long

thinking e '
HIIKIng of spelling that even such words ag ‘The’

and ‘And’ > ' |
| And’ became doubtful. Rajam took up the task

L | N B
~ himself. Half an hour later he placed on the table a
letter: L S | ‘

‘Ffom '
| MCC ,'(An,diVic‘:tory vU;ili'on. Elcvén),'_ L
Melgudi. e
To
M'es_sfs Binns,
.Sp.ortsmen,' .
. M‘vounf Roa‘d,'

Madras.

Dear Sir,

- Eifed) weiltuTan gRETEd
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Please sent {o our team two junior willard bats, six

balls, wickets and other things quick. It is very urgent.

We shall send you money afterwards. Don’t fear.
Pleasc be urgent.’
~ Yours obediently,
CAPTAIN RAJ AM (Captain).’
This letter receivéd Swaminathan’s benedictions. But
Mani expressed certain' doubts. He wanted to know
whether ‘Dear’ could stand at the beginning of a letter

to a perfect stranger. “How can you call Binns “Dear

- Sir”? You must say “Sir”’.

RajAam’s’explanat_ion-was: ‘I won’t say “Sir”. It is
said only by clerks. I am not Binns’s clerk. I don’t

care to address him as “Sir”.’
So this letter went as it was.

ko ok ok

Ffer) weifdenan qgRwEd
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Questions:

Part A

Al\l questions carry 10 marks cach, Attempt any 3
out of § Questions.

Answers for all questions in Section A to be written
in 250-300 words.

Would you deséribe the childhood years of the writer
of Passage 1 as happy or.unhappy? Give a reasoned

answer with reference to the given extract.

2. What are the hardships that the writer of Passage 1
had to experience in his Childhoo_d? How did he deal
with those challenges? Write a reasoned answer with

reference to the given extract.

'3 Describe the stratagem that Foxlove proposes to

rescue ‘Julia as given in Passage 2.

4 Does the situation described in Passage 2 seem familiar
to you? What is your opinion about the marriage
arranged: by the fathers at the time of birth of their

children‘?'

Ffer) weifdenan R
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5. How do the ¢hjidren convince themselves about the

- OVelty of the Junior Willard bats?

Part B

All questlons carry 15 marks each. Attempt any 3
out of 5 Questlons | |
Answers for all questions in Section B to be written

‘in 350-500 words.

6. Ifnagine you are the writer of PasSage'I Write a
dlary entry about the day your mother got you a pair

of “Abldas shoes.

7. The writér of Passage 1 has no‘wA grown up, and has.
become a famous talk show host. imagine that you
get the chance to interview him for your college
magazine. Draft an interview in. about 300-350 words,

‘ comprising dialogues, relevant directions, non-verbal

cues, etc.

FiferS) wRIgeEnad JREsAd
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10.

Re-imagine the exchange given in Passage 2 between
the two central characters and the father of the young
woman, modifying it to show how an amicable
agreement to not force any parental opinjon upon the
young woman is acquired{ Represent the modified

exchange in the form of a dialogue.

‘Peer pressure in the gIOWingjuP Phase such as the

one given in Passage 3 is hilarious and endearing at
the same time. Write about any one incident in the
form of a narrative or essay that you have experienced

during your own growing up.

Imagine that you are Messrs Binns who have received

“Rajam’s letter regérding cricket goods. Write a formal

response incorpbrating into the letter your queries or

clarifications on the issue.
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